


 

 

Vinyl Record Day 
Presents 

The Mural of Album Cover Art 
 
Vinyl Record Day is the only 501 (c) 3 non profit organization dedicated to the preservation of 
the Cultural Influences, Recordings and Cover Art of the Vinyl Record. The date is August 12th  

in any year; the day Edison invented the phonograph in 1877. It is a day to be enjoyed with 
Music, Friends and Family.  

 
This mural is an international representation of the kinds of history, politics, racial views, 
fashion, social values, weirdness and general creativity found on Album Cover Art. Ask a 
hundred people and each person would select a hundred different covers, not just for the 
endless diversity but perhaps more so our unique relationship with Album Cover Art is 
personal unlike any other art form. 
 
There is purpose in the arrangement of The Mural of Album Cover Art; the covers are not 
randomly placed though there is not a regimented chronological order. Some covers are 
thematically placed while others fit for a variety of other reasons.  The mural is divided as a 
grid. The rows are lettered A through J across horizontally, numbered 1 through 10 vertically, 
top to bottom. In example, John Lennon is 1/A, Chubby Checker is 1/B, Love Story is 2/A. 
 
This narrative guide is a road map written by the mural designer Gary Freiberg, Founder of 
Vinyl Record Day. It is not the sole definition of this assemblage for as beauty is in the eye of 
the beholder, so are the individual relationships we have with Album Cover Art; enjoy 
whatever you see both visually and emotionally. 
 
Most importantly have fun with this, and take pleasure in the story of these selected 100 
album covers! 

 



 

 

 
The Mural 

Of 
Album Cover Art 

Row 1 
 
A – John Lennon – From 1974 this is the backside to “Walls and Bridges” which featured on the front cover a 
drawing of boys playing football, or soccer, drawn by Lennon at age 11. Here he is wearing four pairs of 
differently styled eye glasses, Lennon’s sly way of representing the four different perspectives each Beatle 
member had during this era of their legal haggling. Lennon’s twisted mouth is not a smile; his expression seems 
to ask with regret why is this going on. 
 
 
B – Limbo Party – He began in 1960 with “The Twist” and for the next three years Chubby Checker was the 
world’s dance master in this era when specific dances were the happening thing to do. Not only did Checker 
start us Twisting in 1960, he had us doing the Pony in 1961, Twisting Again in 1962 and then getting down, or 
under, to 1963’s “Latest Dance Craze Sweeping the Nation”, the Limbo, the only dance requiring something 
more than music to do. Named by Dick Clark’s wife as a knock off of Fats Domino, Chubby Checker is not in the 
Rock & Roll Hall of Fame, he’s named as a condition a statue of himself in the front of the Hall. Question is, would 
he be Twisting,  Ponying, or need a Limbo pole? 
 
 
C – Frankie –1955 - In the 1950’s Robert Maguire was the leading cover artist for Romance paperback novels with 
titles such as “Wild to Possess”, “Black Opium” and “Death Watch”.  Known for his works of erotica featuring 
slinky blondes, dangling cigarettes and barely contained lust, this portrait of Sinatra is not just rare for Maguire, 
use of hand illustration is uncommon in this era; photography replaced illustration as the medium for 
contemporary Album Cover Art around the start of the decade.  
 
 
D – Muscle Beach Party – 1964 - Fitting to the movie’s title perky 22 year old beach babe Annette Funicello sits 
perched safely on the strong shoulders of Body Builder Rock Stevens, (right) a former “Mr. Olympia” in his first 
movie. Two years later “Rock” was known by his real name, Peter Lupus, in his role of Willy Armitage on TV’s 
“Mission Impossible”. This is near the end of the Beach Era, two years later the English invasion and the 
Psychedelic changes came and we never heard surf music again. 
 
 
E –21st Century Schizoid Man – Barry Godber was a computer programmer who painted this one piece, a mirror 
reflection of himself. This King Crimson debut album was released in late 1969; Godber died a few months later 
in February 1970 at age 24. This watercolor is an excellent example of how cover art was essential to get record 
buyers to stop and check out an unknown group, often the introduction was visual before it was audible.  
 
 
F – How…Your Mind Can Keep You Well - The above 21st Century Schizoid Man would have benefited had he 
owned this instructional double LP from the “Foundation Of Human Understanding” on how to “resolve the 
tension caused by reaction to daily stress”. Issued in 1971 listeners were warned this could be the most profound 
experience in their entire life, or the most terrifying. Only our secret motive would determine which it would be. 
Instructional records taught how to do most things from how to hypnotize yourself to how to be a better bowler. 
That one wrecked havoc on the family furniture. 
 
  
G – The Greatest - Cassius Clay did not have the problems of the Schizoid Man as hinted from his albums title “I 
Am the Greatest”. This 1963 release is The Champ before his first title fight against Sonny Liston. On the floor at 
Ali’s feet are two newspapers, one a headline proclaims “I’m The Greatest”, the other is a photo of a strolling 
Malcolm X, the Islamic leader who led Cassius Clay’s religious conversion to Mohammed Ali. Two years later 
Malcolm X was assassinated.  
 
 
H –Mary Tyler Moore – Circa 1962 - Small record companies such as this LA based Radio Craftsmen Company 
produced records with studio musicians and then used attractive models as the albums appeal since there 
wasn’t a known artist to market. This model is Mary Tyler Moore who did at least seven “party girl” album covers, 
here she must not be drinking fast enough as her date seems to be force feeding her the glass of Champagne. 



 

 

That Moore posed in such a way is a surprise, her purer TV image as Laura Petrie on the Dick Van Dyke Show 
began a year earlier. This must be Moore’s alter ego. 
 
I – Contours - A limited release in 1962, this rare and significant album cover said things were changing for black 
performers and for the record industry. The boldness of the colors, the band is in motion, this LP shows black 
performers as proud and unapologetic for being equal. Very significant too is this is on the newly created black 
owned Gordy label; the seed to Berry Gordy’s other record label, Motown. 
 
 
J – Whipped Cream – Delores Erickson was three months pregnant when she posed for the very alluring and 
memorable cover of Herb Alperts 1965 “Whipped Cream and Other Delights.” She hid the pictures behind the 
refrigerator from her husband because they were so risqué. This is one of the most popular album covers of all 
time, in a Vinyl Record Day poll this LP with sales of 500,000 finished second to Sgt. Pepper; the Beatles LP sold 
over 11 million copies.  
 
 
Row 2 
 
A – Love Story - Was a number one selling book before being made into a number one movie that had huge 
social impact in 1970. The popularity of Love Story signals a transition,  maturing Baby Boomers were beginning 
to leave Free Love for “Love means never having to say you’re sorry”, the movie’s famous tag line.  Though the 
movie did well, the soundtrack did better as it won the Oscar for Best Music, Francis Lai got the credit. Ryan 
O’Neal is three years younger than Ali MacGraw, the movie didn’t tell us that. 
 
 
B – Cha Cha – Circa 1962 – Specific dances such as “Cha Cha Chas and Merengues” have their own persona; this 
cover captures the care free sensuality and good times associated with the Cha Cha. The music artist wasn’t 
important; these genres competed with the album’s cover, the slinkier the better.   
 
 
C – Karmon Israeli – Israel was a young nation when this group of Israeli Folk Dancers went on the road to help 
promote the image of the new country, making a well received appearance on the Ed Sullivan Show. The leaping 
central figure went on to play basketball for the Knicks…not really. 
 
 
D – Easybeats – From Australia this group is known for the endurable hit “Friday on My Mind”. Produced in 
England, as Cover Art this 1967 release captures sixties hip ness, the band is dressed in pure English Mod, their 
hair is long, the purple swirls against the lime green background are meant to be freaky, collectively this is a 
contribution to sixties cover art preservation. Band member George Young helped his younger brothers Angus 
and Malcolm with their new group AC/DC. 
 
 
E – First Rolling Stones – 1964 - This cover is noteworthy not just for being Stones One, significant is the band 
being dressed similarly, they soon abandoned that for whatever they had on and permanently changed how 
Rock & Roll bands dressed. Gene Pitney and Phil Spector both play on the Stones debut.   
 
 
F – Grace Jones – A commanding six foot model, Jones uses her experience with the camera to create striking 
cover art on this 1985 Disco release, the pose combines  the talents Jones was known for both as a model and as 
a Disco Diva.   
 
 
G – Them Again – Van Morrison was 18 when he formed Irish group “Them”. In this 1966 release red haired 
Morrison is 21. He and a band mate show their rebelliousness with cigarettes, an attitude that dared to counter 
the wholesomeness, and marketing success, of the Beatles, Dave Clark Five and others that were emerging in 
this era. These guys preferred the bad boy Rolling Stones like image and ended up doing just fine with “Gloria” 
and “Here Comes the Night” before Morrison began his legendary solo career.  
 
 
H – Billy Daniels – This circa 1959 cover of Billy Daniels embodies how Album Cover Art captures specific eras 
with lettering and color. Daniels, known for “That Old Black Magic” was a black crooner who didn’t make it as far 
as others in his day but was always smiling and having a good time as he suggests the viewer to do on this 
secondary label release. 
 



 

 

 
I – Caruso – So well known he is a one name artist, Enrico Caruso was a pioneer in the early days of the recording 
industry, enabling the Victor Recording Company to at first survive then prosper until the Depression caused the 
company to merge with RCA. Though Caruso died in 1921 his popularity was such this is a 1960 RCA Victor 
release. The cover art of Caruso’s oil portrait was painted two months prior to his death.  
 
 
J – Picnic – Very controversial film in 1955 this Pulitzer Prize winning play starred 22 year old Kim Novak and 37 
year old William Holden. This soundtrack cover represents the era’s John Wayne strong male standard, Novak 
plays the submissive female though is she taking his shirt off or is he putting it on?   
 
 
Row 3 
 
A – La Pachanga – Wanting to replace the Cha Cha and the Mambo, La Pachanga was the new Caribbean 
inspired “dance craze” marketed to Hispanics in the late fifties, early sixties. Perhaps not enough dancers had the 
right physical attributes, the dance never became popular though many La Pachanga album covers have 
endured for their extreme dance moves and bright costumed dancers. This cover is from 1962. 
 
 
B - Cerrone – Not limited to any one genre or country, Bizarreness is a universal characteristic of Album Cover Art.  
French artist Cerrone produced hard driving disco music and used hard driving cover art to get his message 
across, however obscure the message was. In this 1977 cover the heart of the skeleton behind Cerrone is on the 
floor just beyond the reach of pig snouted and wolf like creatures dressed in surgical gowns. Obscurity captures 
attention, always a goal of Album Cover Art.    
 
 
C – Santana – Lee Conklin was a leading artist for Bill Graham’s Fillmore during the peak “Summer of Love”, 
illustrating bright complex works entwining the various groups names for the show posters. Santana was a 
member of Graham’s San Francisco stable of artists; this 1969 debut put Santana on the musical map. The cover 
was perfect for the “trippy” times of the late sixties and is classic Album Cover Art. First appearing as a snarling 
lion, with study we see the hidden faces of screaming heads, an African woman and images that seem to 
suddenly jump out and appear. This cover was during a time when hidden messages were looked for in every 
album jacket, a perfect thing to do while you cleaned out the seeds. 
 
 
D – Wipe Out – It’s 1963, the Beatles and the rest of the English invasion won’t happen for another year, Elvis is 
for the earlier generation, this is the time of Surf Music and more groups appeared than there were Gremlins and 
Hodads on the beach. “Wipe Out” is the surf anthem; the Sufaris were a small but enduring part of the surf music 
puzzle, the cover art an example before the psychedelic influences a few years later. 
 
 
E – Blind Faith – One of the most provocative album covers in the art form’s history, the space ship represents 
the fruit of the tree of knowledge, the girl represents the fruit of the tree of life. It was innocence based in Blind 
Faith; the so named photo gave the group its name. The girl is the sister of who the photographer wanted, the 
sister said no. The model successfully bargained for a new horse as her fee to do the shot, the parents 
consented.This is the cover banned in the U.S. in 1969; it was replaced with the band’s photo.   
 
 
F – Times Are A-Changin’ – Enduringly true throughout history, Dylan’s third release is a historical reflection of 
what was going on in 1964. He wrote the perfect anthem to an era that had space exploration, political 
assassinations and the civil rights movement, perhaps most important millions of teenagers were ready to 
change. Dylan is 23 years old, the original release included written “11 Outlined Epitaphs” which began on the 
LP’s backside and continued onto sheets included inside with the record. 
 
 
G – Breaking It Up! – Cover art employs all means to achieve its original goal; sell records. This cartoon illustration 
is by Louis Roth, an esteemed cartoon artist since the early 1950’s; he was 22 when he received his first 
professional recognition. This 1961 cover was one of the first of many Roth did for several of the major record 
companies. Here Prima’s flashy style is depicted by Roth with flames blowing from the trumpet, a simple and 
effective way to convey Louie’s music. Mr. Roth’s work has been recognized worldwide, he was cartoonist of the 
year in 1984.  
 
 



 

 

H – Defying Gravity – 1982 - The Sherbs were an Australian band with the band Kansas kind of sound. This is an 
example of how cover art can creatively and simply get attention for a group no one knows. The free falling 
trapeze artist, the look of fear and resignation she is going down works to draw attention to an album that 
otherwise might be ignored. 
 
I – Ronstadt – This is one of the strangest album covers ever put out by a major artist. Why Linda Ronstadt would 
sit in the pen looking adoringly at pigs places this in the mystery category of Album Cover Art. The year is 1970, 
anything goes, but pigs? 
 
 
J – Les & Mary – Les Paul invented the solid body electric guitar that’s named after him, pioneered recording 
techniques with multi track recording and special effects and his playing style is a link in the evolution of Rock & 
Roll. He and wife Mary Ford were also popular artists, having two million selling hits in 1951. This cover is a 1960 
release. 
 
 
Row 4 
 
A – Sounds In Space - This 1958 “Stereophonic Sound Demonstration” record made good commercial use of the 
era’s space exploration popularity, this was a time when the world followed every new venture into space. The 
music featured a variety of artists including the up and coming Julie Andrews doing “Little Old Lady” and The 
Band of The Coldstream Guard doing “Anchors Aweigh”. Far out. 
 
 
B – With A Little Help –This 1969 Joe Cocker debut is an example of how album covers changed after Sgt. Pepper 
redefined Album Cover Art two years earlier. The photographic treatment is purposely more strange than clear; 
we get an idea what Cocker looks like though clarity is not the emphasis. Cover Art now has no boundaries, what 
is creative counts most of all. The LP included friends Stevie Winwood of Traffic/Blind Faith and Jimmy Page from 
Led Zeppelin. 
 
 
C – Surfin’ USA –The Surf Music era was pervasive; it was much more than a dance craze or another “in” music 
genre. The surf craze changed how young people dressed, how they talked, what movies were made, and hair 
styles. It turned teens everywhere into blond haired surfers; if you weren’t blond then you used lemon juice or 
peroxide to bleach your hair. This 1963 release was the Beach Boys second. One year later out went the peroxide 
and in came the Beatle cut. 
 
 
D – Gasoline Alley – Creativity took the form of texture on Rod Stewart’s 1970 second release, the cobblestones 
are raised, there is feel on both sides though we didn’t check Rod. This is the backside chosen for the fashion of 
Rod the Mod. His “Rod Cut” hairstyle became very popular, a sure sign the 70’s were going to again change 
things.  
 
 
E – Let’s Be Friends – Elvis is 35 on this 1970 release, the era between his debut 15 years earlier and a few years 
before the Las Vegas Elvis. This cover is first in the related theme for the rest of this row.  
 
 
F – War – Though the title is the antithesis to Elvis’s above album, U2’s “War” is an excellent example of cover 
art’s unique social commentary. The child is Irish though he represents the face of any nationally; released in 
1983 the message unfortunately is timeless. The boy, Peter Rowan, was a neighbor of Bono’s and is seen on 
several of the band’s album covers. 
 
 
G – 2 Minutes To Midnight – “Eddie” is featured on every Iron Maiden album usually acting out something 
associated with the album. Created by Derek Riggs, here Eddie points directly at us backed by an endless row of 
countries flags. A Nuclear blast forms a mushroom cloud over a barren desolate landscape in the background. 
This is Heavy Metal territory, the band stands blindfolded hands tied behind their back on the LP’s backside.  
 
 
H – Jane Fonda – Some consider her a Peace Activist, some a traitor, but to millions of women Jane Fonda  
was their workout guru. This instructional record featured Jimmy Buffet, Boz Scaggs and others in what was a 
popular exercise trend in the early 1980’s, sweating to music. Fonda is 44 in this 1981 release.  
 



 

 

E – All or Nothing at All – Billie Holiday’s personal anguish is clear on this album cover by David Stone Martin, an 
esteemed and highly collectible artist of over 400 primarily jazz related album covers during the 1950’s. This LP 
was released shortly after Holiday’s death in 1959, the cover is remarkable for capturing the essence of a woman 
in emotional pain, she died at age 44 of cirrhosis of the liver, having been arrested one month earlier for heroin. 
 
 
F – Spencer Davis Group – Rock & Roll history is found on this 1967 release with nineteen year old Stevie 
Winwood, later of Traffic and Blind Faith, in his first hit group started by ex-teacher Davis. This cover is an 
example of the other side of Rock fashion in the era, not all bands suddenly adopted the Stones casual look. The 
band is well dressed, yet individual as they merge the Stones hip “do your own thing” with dressier, more formal 
attire of ties and suit jackets. However a band dressed at the time wasn’t as important as one other thing, this 
group had to be cool, just check out their long hair. 
  
 
G – Metamorphosis – This is the back side of Iron Butterfly’s 1970 release Metamorphosis. Reminiscent of turn of 
the century artist Maxfield Parrish, the use of contrast and light evokes 3D imagery as a nude water nymph 
reaches out to a landing butterfly, symbolizing the album’s name. Unique to have this complete art work for a 
back cover, Butterfly earned special treatment by producing the eternal hit, “In-A-Gadda-Da-Vida”, the first 
album awarded the “Platinum” Record. 
 
 
H – Japanese Cover Art – Every country has their Pop stars, though by the cowhide jacket perhaps this is a 
Japanese Country Star. The cartoon character on the upper right of this cover is featured in a cartoon strip that 
borders two sides of the album’s backside. The message of the cartoon is universal, girl wants boy, boy doesn’t 
want girl until girl doesn’t want boy, as depicted on this cover art, love is a universal language. Circa 1980. 
 
 
I – Quiet Riot – The source for much of the surreal bizarreness of Album Cover Art is Heavy Metal, as on this 1984 
release it was common for this genre not to have the band members featured on the LP cover, almost exclusively 
preference was given to substituting weird graphics in place of the group. It’s hard to say if this was customary 
for the genre due to tradition or because many Heavy Metal bands were not the most photogenic, at least not 
for mainstream marketing purposes. This cover is Heavy Metal artwork personified, bizarre yet magnetic; this is 
artwork not seen in Fine Art galleries. 
 
 
J – Jose Greco –The Vinyl Record enabled American record companies to be international sources of 
entertainment, this example from Spain on Decca Records features one of that country’s leading performers, 
flamenco dancer Jose Greco. A frequent guest on the Ed Sullivan show, Greco’s stylish hard stomping flair was 
one dance that did not turn into the latest dance craze. This 1954 cover captures the grace of an artist 
appreciated in a time not yet inhabited by Rock & Roll. 
 
 
Row 10 
  
A – French bandleader Caravelli was one of that country’s top music stars from the late fifties to mid seventies. 
As on this 1974 release, Caravelli relied on beautiful women to attract the attention of record buyers, it must 
have worked; he earned the French Gold Record in 1969 and 1973 for top international record sales. A cover art 
example of how humankind around the world shares the same motivation. 
 
 
B – Cher – This 1979 cover of Cher ranks high in the “What Was She Thinking” category of Album Cover Art. It was 
the Golden era of Disco and Cher, 33, is a Golden Disco Goddess, perhaps a Disco Warrior as the backside of this 
LP shows her standing, sword in her winged golden bikini bottom, she stares off in the distance perhaps putting 
herself in her happy place as she suffers through this photo shoot.  Whatever she is supposed to be this cover 
does represent how much fashion changed in ten years; in 1969 fashion was laid back, love beads, barefoot and 
jeans. In 1979 it may have changed to polyester shirts and platform shoes, at least for most of us it wasn’t gilded 
underwear. 
 
 
C – Disco Duck – Robert Stigwood, the man who brought us the Bee Gees and “Saturday Night Fever” also 
brought us another legend in the history of the art form, Disco Duck. The alter ego of DJ Rick Dees this 1977 
novelty Disco hit utilized cartoon illustration for the original cover; this hip looking mallard would make Donald 
squawk and Daisy squeal.    
 



 

 

 
D – China Sky – This cover is by Jean-Francois Podevin  French born artist whose Daliesque works remain 
undiscovered though he has had significant commercial exposure. As seen here, Podevin’s art utilizes a unique 
blending of more than one medium to create a singular image. What seems to be a beautiful woman, is partially 
a robot with gears and machine eyes. The work grabs our attention and makes us interested in the LP, a perfect 
example of when the appeal of the cover art has more influence on sales than the music. 
 
 
E – Last Kiss –This 1964 cover is on the cusp of where society was before the change in Rock & Roll and the 
societal changes of the later 1960’s. Depicted through fashion, represented here is concern for propriety and 
good manners, regardless of circumstances. Though there’s been a terrible car accident, screeching tires, busting 
glass, a dying girl maintains her propriety; the victim has managed to keep her blouse clean and pressed while 
the driver has remained nattily dressed in his gray suit. Later in the decade concern for such correctness was 
tossed aside as “do your own thing” became the way. Eternally alive on Oldies radio stations, this Death Rock 
song by Texan J. Frank Wilson was based on an actual teenage car accident.  
 
 
F – Elvis – Shown here performing in 1972 at New York’s Madison Square Garden, Elvis is 37, five years before his 
death. Noteworthy for Elvis cover photos were always carefully posed, unique here is that Elvis does not know 
this photo is for an album cover so we get a truer sense of a “raw” Elvis who seems very natural doing what his 
“TCB” jewelry stood for,  Taking Care of Business. Elvis is the only musician with two covers in this mural. 
 
 
G – Righteous Brothers – This 1965 cover exemplifies the fashion of Rock & Roll before the pervasive influence of 
the Beatles long hair and the un-matched clothing of the Rolling Stones became the standard for Rock Stars. The 
matching jackets of the Righteous Brothers are not just to accommodate the LP’s “Back to Back” title, the norm 
up to this era was to perform in matching suits, their haircuts indicative of hair styles before long hair became a 
mandatory requirement for Rock Stars two years later. 
 
 
H – Only A Lad – An example of how Album Cover Art allows art to be in a form that would be unacceptable 
elsewhere. With a Freddie Kreuger claw like hand the contradiction of a floating Eagle Scout with shredded 
uniform is a bizarre combination that makes us stop and look, exactly what new bands and their record 
companies wanted the public to do with a debut album. This 1981 Oingo Boingo release features premier 
soundtrack composer Danny Elfman, The Simpsons and Desperate Housewives only two of the artists many 
theme credits. 
 
 
I – The Jackson 5 – This is the 1969 debut album for the Jackson 5, Diana Ross is credited on the backside linear 
notes, which she wrote, with discovering the group with the help of Gary Indiana mayor Richard Hatcher. 
Youngest member Michael is 10, the eldest Jackson is Jackie, age 16. The other brothers Marlon, Germaine and 
Toriano are ages 12, 13, and 14 respectively. Pre computer, this covers child like hand drawn and colored 
marquee is an appropriate fit used to introduce a group of kids.  
 
 
J – Six Million Dollar Man – The merging of a story book with a record became more than bed time 
entertainment with Super Hero adventure stories. Influenced by the bright colors and sounds, “Bam, Pow”, of 
Batman these releases from Peter Pan Records included full sized comics between the album’s jacket.  As the 
1977 cover said, “It’s Fun To Read As You Hear”. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 

 
 

Epilogue 
 

There were lots of surprises discovered while researching these album covers but I’d bet that 
would be true of any assemblage of Album Cover Art. Among the discoveries were this group 
had respected obscure painters, famous models before their fame, musicians related to later 
Rock generations, elements I had no idea of when these selections were made. 
 
This mural is meant to be a visual reminder of why preservation of the vinyl record is so 
important. Hopefully it illustrates the graphic and audible link to history album covers have, 
they mirrored, and sometimes led, the world society for fifty years. Fashion, social values, 
lifestyles and so much more were commercially presented in such an original way it created 
an art form, Album Cover Art. 
 
Critically important to the goals of Vinyl Record Day is preserving the many recordings on 
vinyl that will never be transferred to a technical format. It’s understandable that because of 
economics record companies produce product that has popular appeal, preservation is not 
their goal. Historical speeches such as those heard on the Edward R. Murrow “I can hear it 
now…” series featuring speeches and news events integral to world history, many 
soundtracks, obscure artists and music could be lost if not for the preservation efforts of those 
who own record collections. We the public are the custodians of the legacy of the vinyl record 
and it is up to us to care and preserve record collections for they are not just a link to our 
personal past, they are an instrument of fifty years of audible and visual history.  
 
Your donation for The Mural of Album Cover Art 18 x 24 poster is tax deductible except for 
$1.00 of your donation. Proceeds will be used to further the awareness and education on the 
importance to preserve the vinyl record. Proceeds will also be used to promote the 
benevolent ideals of Vinyl Record Day, to encourage a national day of Music, Friends and 
Family. Please see our web site www.VinylRecordDay.org for details. 
 
And lastly, August 12th of any year is Vinyl Record Day. It’s a day to enjoy; a day to spend with 
friends and family and music brought by everyone; music that composes personal 
soundtracks and that will forever last; on the vinyl record. 
 
Gary J. Freiberg 
Founder 
Vinyl Record Day 
VinylRecordDay.org 
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